CONCERT PIECES FOR TIMPANI

The solo timpanist has even today, a poor range of recital pieces at his or her disposal. These were written with the intention of providing not only a workout for the soloist, but pieces that will engage an audience and ask them to perceive the timpani as a true musical instrument. 

The opening Gigue is predictably dancey, with a nod to the baroque suite in that the 6/8 time signature and general feel is reminiscent of the Gigues from the Bach Suites, however the harmonic language is modal and closer to English folk song in that respect.

The Lament is appropriately funereal, though involving a variety of mixed and irregular metres which prevent the piece from settling into anything like a funeral march. 

The final Fandango is based on flamenco rhythms, involving both the soloist and pianist in the use of palmas (handclapping) and footwork, and was based on ideas gleaned by the composer as he sat in the orchestra pit for two weeks during an arena production of Carmen, listening to and watching Antonio Vargas (the “teacher” of Paul Mercurio in the film Strictly Ballroom) and his flamenco troupe. Performers of the Fandango often add extra choreography, which is entirely appropriate! 

