Five in the Afternoon

for trumpet, keyboards and percussion.

I: Introduction

II: Cogida and Death

III: The Spilling of the Blood

IV: Body Present

V:  Absent Soul

Commissioned by Gordon Webb when he was Head of Brass at VCA, and based on the famous poem by Federico Garcia Lorca, Lament for the Death of Ignacio Sanchez Mejias, this five-part piece does not attempt to treat or illustrate the poem directly, but rather uses particular lines from it to conjure up images in music. Thus the music not intended to be directly pictorial or narrative, but an attempt to capture something of the poem’s strange atmosphere – a mixture of life and death, celebration and lament, joy and grief, mortality and immortality. 

The Introduction is haunted by the tolling of the bells announcing the time of 5pm - at which Lorca’s hero met his death. The bullfight itself is imagined in the second section, cogida being the moment at which a bull’s horns gore the matador.

The quiet and static third section is streaked with the relentless dripping of blood, while the forth is cast as a Mexican Dance, Mexico being where the fatal bullfight took place. A quieter section in the middle is related to Lorca’s image of flowing rivers.

The finale remembers both the bravado and bravery of the now dead matador, treating him as a living hero before the return of the bells reminds us that he is in fact gone. 

The Spanish words cuernos (horns), heridas (wounds) and muerte (death) are shouted and whispered at various dramatic points in the piece. The work exploits many muting possibilities for the trumpet, in addition to using piano, harpischord and celeste, plus a large battery of percussion.

